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ã88 Ala Marching-Tango, Tempestuous

 Violin and Clarinet

LENNA APPEARS WITH A TRIANGLE . STRIKING 4 Half Note Beats as Introduction
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Confrontation song
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Text part I: Roald Zelichonok
      part II. Nathan Sharansky
      part III: Ida Nudel 
Music: Alon Nechushtan 
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